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Introduction
The author and his characters

Giovanni Guareschi (his real first name was Givannino, in fact), the worldwide
known Italian writer, became famous through his several books in which he exposed
the adventures between Don Camillo, a conservative priest in a small village in the
Toscana, near Parma, Italy, and Peppone, the communist major in that village.

Some of the stories are really funny, some other are sad and even people are killed;
but in all of them G. Guareschi manages to offer a perfect description of how life is in
the Terra Bassa (Low Ground), at the side of the river Po: its tensions, its conflicts
between land-owners and land-workers, the memories of the still not too far away
WW?2 in its inhabitants’ minds, the funny situations that from time to time happen,
etc. This duality of religious and political power creates a curious atmosphere in the
village and is the departure point for most of the tales.

Their relationship is always one of political confrontation but of friendship at the
same time. They fight, but they help each other; they hate each other, but they save
each other’s life more than once. In fact, they fought together in WW2 when they
were partisans in the Italian mountains, which creates a curious link between them.
Both are also supposed to be physically very strong, tall and intimidating, which
makes them, especially Don Camillo, make use of this advantage to “solve” some
conflicts more than once.

The preeminence of the two main characters makes that sometimes any
confrontation between conservatives and communists among the inhabitants ends
up being a personal “friendly” confrontation between the priest and the major, as
each of both sides goes to its main head looking for support, each to its leader, when
an incident happens. Even when the two characters seem not to be the principal
part in the tale, one can feel that in fact all of the action deals around them, as for
instance the funny tale in which the football teams of the church and of the
communist party celebrate a game during the feasts of the village.

Quoting from memory:

Both teams jumped out onto the playing field, the church team bearing a big “G” of
“Gallardo” [“Gallant” in Italian] and the council team bearing a big “D” of “Dynamos”;
nevertheless, the public didn’t pay any attention to those signs and received the teams its
way: “Up with Peppone!”, “Up with Don Camillo!”



This shows us the funny atmosphere that can be felt in those stories. In other
circumstances, the real characters are the inhabitants and our two main characters
are there just to assent or give their opinion, without playing any decisive role, but
they are there.

Don Camillo and Christ

A curious characteristic of these stories is that Guareschi reproduces conversations
that Christ and Don Camillo have when they are alone and nobody can hear them,
especially funny are the reprimands that Christ gives to Don Camillo when he
forgets the Christian obligation of not using his physical strength to solve conflicts
and takes advantage of his physical conditions. So, apart from the duality Don
Camillo - Peppone for political reasons, there is also the duality Don Camillo - Christ
about using strength or not.

“The Procession”

The story I have chosen, “The procession”, gives us a good introduction to how
these two characters relate to each other and how they solve conflicts between
them; maybe it’s not one of those so funny ones, but it is useful to introduce both
characters and their interaction and the atmosphere dominating in the village. The
plot is more or less this one: Peppone, the communist major, intends to take part in
the annual religious procession to the river, for the benediction of the waters, with
the communist flag, which Don Camillo refuses, and this provokes a boycott of the
procession, with Peppone’s men “advising” people not to take part in it, Don
Camillo’s reaction, and the subsequent situations, including an ironic final speech by
Don Camillo addressed both to Christ and to Peppone and his men about what he
thinks of them but at the same time asking Christ to make the river behave well.

The real place and the real people

G. Guareschi found his inspiration in a small village called Roccabianca, in the
Toscana, the area around Parma, and the real Peppone was a sindicalist major called
Giovanni Faraboli (for Don Camillo he took as his model three different priests he
had known, according to his son). Near Roccabianca is the village of Fontanelle,
where the author lived most of his life and where his son has created his father’s
museum. Something really curious, by the way, is that in none of the several books
is the village of Don Camillo mentioned by its name, the author refused to give a
name to it.
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The author’s legacy

The stories of Don Camillo and Peppone have been translated into several languages,
also at least one of them into Latin. With this translation into Classical Greek I
accomplish the promise I made to Guareschi’s son last summer, when I visited the
museum he has created about his father and was lucky to meet the son personally,
and I also pay my personal tribute to this author, as his books were the first ones I
read when I reached the age in which a schoolboy leaves comics and starts to feel
interest for books.

The translation

I have tried to use plain Classical Greek, avoiding complicated constructions and
expressions but at the same time remaining close to the original text. Some modern
terminology has been solved by means of the classical one, as for instance the word
“church” (meaning “temple”), the use of vadg was evident, but in some other cases I
have had to create a neologism (something I do quite often for my web page AKWN),
as for instance for the word “machine-gun” which I couldn’t replace for “weapon”,
as the main question in those lines is that citizens hear its noise from far away and
act consequently, so I have used 6mAomoAvBoAov, adapting it from modern Greek.

Some words existing in Classical Greek but whose meaning here may seem dubious
are:

ouVvEdplov committee

Ypaupatelg secretary

onueiov flag

KaBoAikn Mpa&ig Catholic Action (religious organization in Italy)
etapeia (political) party

Kamvog cigar

t0€0TNG police

To keep the humorous sentences of Guareschi was one of the most difficult tasks;
readers will say whether this has been achieved or not.

I thought at the beginning about including some notes in difficult parts to help
students, but as I remember that the Latin translation was just the plain text
without any kind of explanation, I have decided to follow the same pattern. In any
case, this can always be done in the future.
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Characters

0 KautAlog Don Camillo, priest of the village’s church.
ol eboefelc the pious inhabitants, Don Camillo’s supporters.
0 Xpiotdg Christ (always speaking from the Cross in these tales).

0 Men@v Peppone, communist major in the same village.
0 Tpay Vg The Brusque, one of Peppone’s men.
ot to0 Menndvog émtrdetor Peppone’s political supporters.

ol kwufitat inhabitants of the village.
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Ka®' éviautdv, thg €0pTiig €V TH KWUN YLyVOUEVNG, o1 Kwufjtal Tov Tod Xpiotov
GTAVPOV E€PEPOV TIOUTEVOVTEG, THG O TOUTHG TPOG TO PPAYUA APIKOUEVNG O
lepeng TQ moTau® Kabiépwotv €vetiBel va O TOTAUOG UI| HaVIKDG €Xot Kal Tf

KWOUN KOOULWE TPOGPEPOLTO.

WG TO TPATEPOV, TAVTA £JOKEL TOTE KATA TO AEL TETAYUEVOV YEVHOEGDNL GUWG
d¢, to0 KauiAdov mote 10 TG €0pThG mMpoypaupa ypd@ovtog, 0 Tpaxlg

e€aipvng €ig T0 mpdvaov eloéPn.

"6 100 cuvedpiov ypaupates, £@n, keAeVeL €inETV 6ot GTL TO GLVEDPLOV AV THG

mounf¢ ueb£€et T NuEtepov onueiov épov."

6 KdwiAlog, dmokpivduevog, eime’ "t® u&v ypauuotel IMemdvi xdprv €xw,
Xa1prow yap €av mavteg ol Tod cuvedpiov avBpwmot mapioty, del 8¢ adTovg To
ONUETOV OTKOL ATOALTETY, XpH Yap TOUG TOUTEDOVTAG O0VJEVL TOATIKD onueiw

év 11} 1epQ mounfi xpficBar: tabta o0V T £ud TpooTdyuato.”

€ \

0 uev Tpaxug aniAbev, éneita O 6 Ten®V a@ikeTo €1 ToOTO dvolag KWV KoTe
ol 0pOaApol €k TOV KoIAwV EEEmimToV.

" \ \ € ~ b C C v 7/ n b 14 € ~ b \
Xpiotiavol Kal Muel éopev WG ol dAAor mavteg," €Bonoce O Mem@v €ig T0
npdvaov eloPag xaimep £€ouciav o0 AaPduevog "ti odv Toic EAAOLG

dtapepoueda;"

"t6de On, 6T €ig TNV TIvO¢ GAAoL oikiav eloPaivoviec TNV KULVAV 00K

drotifecbe," elne 6 KduiAhog, Houx®d¢ &mokpLvauevo,.
0 Men®v TNV KLVAV 0pyiAwg amébero.

"vOv 81 Toic dANo1g XproTiavoig Toog £1," eine 6 KdwAog.



"1 Ti VK #eoti UiV TO onueiov Pépovot mouneletv; Tf to onuelov; dpa Todto

T0 onpelov lowg cOUPorov TV te Anot®V kal TV doAopdvwy otiv;"

"fikiota, & Tav," dmekpivato 6 KdwAlog toV kamvov éumproag, "onuelov ydp
ToMTIKAG TIvog £tatpeiog £otiy, del 8¢ TV moumnV ur oAtk glvat, igpdv
68’ n

"tovtov obv oUtwg 8vtog, el kal o T@ onueiw @ Thg KaBolikAg MpdEewg

gtanpetag un xpodat."

"d1a ti; 1) KaboAikn Mpacig moAitikn eTalpeia oK €0T1v, €1¢ TocoDTov 0 todTo
oUTWG £0TL MOTE £YW AOTOG O YpaUUaTegs el udAtota 8¢ cupufouviedw cavtdv

T€ Kal ToUg 600G £taipoug eyypdgecsdat.”

0 d¢ Tlen®v yeAdoag amekpivator "éav trv onv uéAarvav Poxnv omlecdat

PovUAn, deroet og 6aLTOV T NUETEPQ ETaPEiq EyypAQELY."

6 8¢ KdwiAog, ta¢ dyk@vag dmodiopilwv kal uedidoog, sine "oltws €otw,

TAVTEG €V TQ a0TR TOTW UEVOVTWYV Kal ¢pilot E66ueda GAANAGOVY."
"¢y kal o oUnote @ihot yeySvapev," eine 6 Men®v.
"kal Ote €v T0lg Speat cuvepayxeoaueda;"

"o0dau®g, UOVOV Yap OTPATNYIKNV cuupayiov €moinodueba, Omep yap Thg

dikatoovvng €€eott NUIV Kal To1¢ iepedol ovppayiav moielobat."

"gotw, €pn 0 KaptAAog noux®g, aAA& €av cuurounevel fovAncbe xproet DUAG

TO TIOALTIKOV GNUETOV 01KOL GToALTeLV."

0 uev Men@v okuBpwndalwv €ponoev: "ei ob mpoomotelobat fovAeL Gti 6 TPGHTOG
KWUATNG €1, TAVTWS AUapTEVeLS 1 Tol TQ NUETEPW onueiw xpdueda, i 0vdeig

TOUTEVEL €V Tf] KWUN Tdon."



6 8¢ KquiAhog oUk étapdy®n. "tfic dpyfg émAfcetan," eine £aut®. kol T@ Evtt
TOV TplwV PO THG TOUTHG NUEPDV OVIELG TEpL TOD TPAYUATOS NHKOVEV. GUWS
O¢, aOTh T T mounig NUEPY, PO THG Acttovpyiag, TOAAOL EKTTANYEVTEG €1G TO
npdvaov d@ikovto kai Téde Myysthav: ol tod IMemdvog cvoTpatidTAl THG
TPOTEPAG VUKTOG £l Tdoag TG oikiag eloeA@dveg eimov &t1 Sotig cuumounEeLy,

avTOG TOV €autol Plov €V UIKPY TTOLT|CEL
[ 7 5 v 4 7 ) ~ \ ~ ) V4 1]
o€V ot einov, €pn 6 KapiAhog, o0koOV TO TtpdyHa o0 uéAEL Hot.

€0€1 UEV TNV TOUTNV UETA TNV A€itovpyiav motelv, tod d¢ KauiAlov &v &

TPOVAW T& 1udTia ueTaBarAopévou fKov €viot TV VoPOV.
"&pa ti 8¢l moielv;" fipovro.
" \ / nm 2 lé € 7/ € ~

™V mounny," anekpivato 6 KautAlog noux@g.

"¢kelvor otof T elot ddpata émi tolg dkolovBouc émifalely,” €pnoav, "8el oe
TOUG €00EPETG UM €1 T0100TOV KIVOLVOV KATAOTHOAL KATH Y& TIUEG OET TNV UEV
mounnv to mapavtika avaPdAiecbar kai tovg tofdtag toug €v Tf mOAel
avakaAelv, moumevetv de téte Gtav tocodTor Tofdtar mapdot ote EEgTval £

adetag mouneveLy."

"kdAota Aéyetg," £on O KduiAlog, "kal On kal €0 Aéyoluev av toi¢ tod
Xp1oTiaviopod U&pTupot 8Tt KAKOC Empagav Tolo0VTEC & £moincay, oL UEV Yap
£de1 téte edayyeAileoBon Ste dndppnrov AV Todto otEly, £8¢et 8¢ péverv £wg ol

to&otat dgikolvro."

Emeita 8¢ O uév KduiAdog avtoic £de1€e Smou 1 B0pa ein, oltor 8¢ drovreg

aniiABov: OAlyw 8¢ Dotepov YEPOVTES TIVEC Kl YPAEG €1¢ TO TPOHVAOV APIKOVTO.

"Huels suvakolovOrcouev, G KduiAAe."



"Mikiota 81}, EABete ofkade £000G," ekélevoe 6 KauiAAog "0 @e0g UmoAoyioeTat
TePL THG LUETEPAG dlavolag Kal Xaplv oXNoeL €v Tovtolg dn Tolg mpdyuact del

T0UG T€ YEPOVTAC KAl TAG YpaDg Kl TOUG TaTdag oikot uévery."

PO eV TOD VAol UIKpOg 60OAAOYOG EUELVEY, aKOoVoavTEG d¢ YooV STAwv (6
TpaxUg aftiog v, 0¢ T® omAomoAufdAw Expnto mpdg v dépa TpooPIAAwY
tva Tolg kwuntag meibol) ol mapeot®dTe 00TOL AVTIKA KATVOG €yévovTo Kol
neavicavto: 6 8¢ KauiAhog, €ig v tod mpovdov BVpav fiKwv, TNV ayopdv

gprjunV £10¢ kai KV w¢ TV Tévnrog Tpdmelav.

A
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W KdawAde, fwuev;" fipeto tote 0 Xpiotod¢ amod tol Pwpov: "0 moTaudg
kdAAotog @aivetar tod HAlov oUtw éxAdumovtog: douévwg ovv avTov

SdYPopat."

"®¢ yap ob;" anekpivato 6 KauAhog "duwe d¢ del o aiobdvesot vOv gue

uévov mounevoovta® i 6ol To0To CupKET...".
ne € / ~ b ~ C ~ n v € 1 ~
dtav 0 KauiAog mapfi, E€apkel ikav@g," £@n 0 Xp1otog petdidv.

6 00V Kduilog taxéws 10 depudtivov Epetopa #AaPe Smot Tov otavpdv £det

katadelvat kal, TOV péyav otavpdv dnd Tod PWOUOL KaTacTAoag, Eimev:
"e10e toOToOV TOV 0TALPOV EAaPpOTEPOV Emoincav."

"to0T6 pot €0 Aéyorg &v, £uol yap avtdv uéxpt the Tod poug kKopuefic dvaykn

v dvagépety, kai 81 kai To100to T6 VATV & 601 €0TIV OUK AV HOL."
peta 8¢ tadta 6 KauAdog, TOV oTavpdv dvéxwy, dia thg B0pag ceuvig EEERN.

1] KON €prjun NV, ot yap kwuftat, udAiota @oPoduevor, év Toic oikiaig éuevov

Kal 010 TV TPNUATWY UETA o1yTi§ EPAemov.

"owg tovTolg TOlg lepebol €oika ol TO mdAai, ToU Aowod TAG TOAELG

EKKEVWOOAVTOG, UOVOL d1d TV dyul®v diéPatvov péAav otavpov @épovreg,”



£€pn 0 KauwAlog €aut®. éneita O toug uev PaAuolc peydAn owvii fipéato

&dwv, 1 d¢ &t udAdov nB€ave dia TNV €v T KWUN oLynv.

d1dx d¢ Thg dyopdg difABE Kal €1¢ TV TPWTNV AYULAV APIKOUEVOC €V UEOW £0TN
Kal Paivwv dietéAecev: kal €v TaUTY TH AyLLd 1] T€ EpNUIA KAl 1) o1yf TAVTEAQDG

maproav.

UIKPOG 8¢ kKVwV €€ dAANG dyuidg aeikduevog 6miobev to0 KapuiAhoD foux®dg
Baivwv fip&ato, 6 8¢ "dmbi" éfdnoev, GANX 6 Xp1oTd¢ dmd ToD otavpod eimev:
"€aoov, oUTWG Yap oVK E€gotal TR Memdvi einelv Gti €v T TMouUTf 00de KVWV

moapiv."

év 8¢ T® tnw o0 6 Tavtng Te TAG dyvid¢ kal TAG KWUNG 8pog MV, TOV
npooPaivovta kappat £det Kol EKEL ATPATOG EKELTO 1) TTPOG TO PPAYUA NAAUVEV”
6 u&v KdwiAhog kdupag €idev €aipvne v dyviav Eugpaydeioav, Stakdotot
Yop &vBpwmor T@ 1dvtt émodwv Noav otyf], TO okéAN Kexwpiopéva €XovTes Kal
00 Ppaxiovag kAnotovg, O 0¢ Tem®dv €v Td TPoTépw €otn, UHAALoTA

TPOKAAOUUEVOG.

6 8¢ KduwiAhog £aut® pev einer "elbe dpua yevolunv:" GAAG 6 iepede ETuye
uévov dvBpwmog v, mpd d¢ tod TemMOVog GPIKOUEVOS TOV OTAUPOV €K TOD

gpeloparog £E€AaPe kal Emalev w¢ pondAov.

"® 'Tnood, 100 otavpod PePaiwg AdPov," £en, "uEMwW yap TAAypaTd TV

TPOTKa TOUTOIG TapELELY."

Suwc 8¢ todto To1ElV 00K dvaykaiov Ay, ol yap &vOpwmot, TV tod KauiAlov
YVOUnv aic@déuevot, ¢ ToUmofev AveXWpNoav Kol UXYEVTIKQOG 0PUG XDPOG
€V UEOW TG OYAw £@avn: 6 ¢ Tlem®v UOvog €V Tff 00Q EUmodwv EUEVEV, TA
OKEAN EXWV KEXWPLoUEVA Kal ToUG Ppayiovag kAnotoug. 6 pev KautAlog, tov
oTavpdv avdic eic TO Epetopa kKatabelc, eDOVE TPOG TOV TTemdva TPOLXWPEL, O 8¢

¢kmodwV AméPn kai, TOV 6TaLPAV oNuUAivwy, eimev:



"o0 oot €veka anaAAdtopat, GAN avtod Eveka."

"oUkoOv anoBod ano thg kePaAfic TV kuvijy," éponce 6 KautAlog o PAénwv

TPOG AOTOV.

0 uev Men@v TtV KLVAV Gnébeto, 0 0¢ KautAAog oepuvig dix tod SxAov d1€fn-

€1G O€ TO PPAYUA GPIKOUEVOG KATESTH.

"® 'Inood, €l ye év tavtn T dkabdptw kwun ai oikiot ai TO®V dAywv edoePdv
avOpdmwv €v @ Vdatt emmoAdletv £xoiev wg TO To0 Nwe TAotov, edxoiunv &v
001 OUTWG TOV TOTAUOV aLEAVELV OoTeE TO @pdyupa Bpavelv Kal TtV maocav
KOUNV KatakAOlety' Suwg 0¢, dte TtV OAlywv €0oefOvV avOpomwy Ev
TAOivaig oikiaig 0ikoUVTWY WG T0ooUTWV AoeP®V, oL dikatov &v €in ToUg
&yaboug diknv Uméxerv TovTwV Eveka, TOV Kak@V oiov Tod Memdvog kal TV
EMAPATWV ANOTOV 0l aUTQ LIAKOVOULGLY: OUKODV eUXOMal GOl TNV KWUNV €K

100 KATaKALGUO0D oLV Kol eD001&V T€ Kal eVeTNpiav mPoeTIKAOC d1dovat."
"qunv," eine 6 Tlen@v Smicbev tod KapiAlov £otnkd.

"Gunv," émaliAAdyncav oi to0 Temdévog é€mtndeior, ol TR oTAVPY

KOTEKEKOAOVONKESV.

0 8¢ KdamiAlog mpog OV vaov Emaviel Kal, €1¢ TO0 TPOVaoOV AQIKOUEVOG,
éneotpéPato Tva 6 Xp1otdg adbic T@ dmdémtw motau® dyadd keAevot, é€aiqvng
¢ €10e OV kOva kal ToV Memdva kal Tovg émtndeiovg avtod kai mdvTag Tovg
KWUNTAG" KAl 0 QAPUAKEVTIKOG aUTOG Tapfiv, kaimep dBeog v, GAAD, ua ToOv
@edv, olmote évétuye iepel @ KauiAw £o1kdti, 6¢ oidc T v OV Alwviov

Matépa eDapEoTwg emayyEAAeaDat.



